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EDUNJOBI
(Eulogy of Twins)
A Composition for Voice and Piano

Dr. Olawole Fadipe
Music Technology Department
The polytechnic, Ibadan
Phone number 08145544226
wolezy2002@yahoo.com

Compositional Procedures and Analysis of Edunjobi

Edunjobi (“Eulogy of Twins”) is a vocal composition with piano accompaniment that draws
on Yoruba cultural symbolism associated with twin birth. Written in a tonal and melodic style,
the work is set in C major and cast in a compound 6/8 metre, whose natural grouping of two
sets of three quavers creates a lilting, rolling motion characteristic of many African vocal
idioms. The tempo marking Moderato reinforces the gentle, narrative quality of the piece.
Although supported by piano, the vocal line maintains a predominantly monophonic texture.
Structurally, the composition follows a through-composed design, articulated as A, A, B, B, A.

Analysis of Edunjobi
Section A

The composition opens with a six-bar piano introduction that establishes the tonal centre and
prepares the entry of the main theme. The vocal line enters in bar 7 and continues to bar 20,
with a brief internal repetition between bars 11 and 14. A six-bar piano interlude (bars 21-26)
provides a moment of repose for the singer before the return of Section A.

Following the interlude, the thematic material is developed further between bars 27 and 39,
incorporating subtle variations and expanded melodic movement. A modulation occurs at bar
31, and the passage resolves into a minor key by bar 39. At this point, the metre shifts from 6/8
to common time (4/4), signalling the transition into Section B.

Section B

Section B introduces a new theme and text, presented in a more dance-like style between bars
41 and 53. This section features notable artistic innovations, particularly in the interplay
between the voice and piano from bars 54 to 60. The vocal line concludes at bar 60, after which
a brief piano passage with poco rallentando in bar 61 brings the section to a close.

A Da Capo indication returns the performer to bar 6, and the piece concludes finally at bar 20,
reaffirming the principal thematic material introduced earlier.
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