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Abstract

Chinedum (“God Leads Me”) is an Afrobeat-inspired gospel composition for solo voice that
integrates a solo—chorus refrain structure with a 12/8 compound metre to create a fluid, devotional
sound world. Set in A-flat major and unfolding across 85 bars, the piece employs a moderate tempo
and a gentle rocking rhythmic profile that reinforces its themes of divine guidance, protection, and
spiritual assurance. Drawing on biblical imagery, multilingual expression, and African musical
aesthetics, the composition weaves together English and Igbo texts to broaden accessibility while
affirming cultural identity. The alternation between solo lines and choral responses strengthens its
communal orientation, while repetitive refrains enhance memorability and emotional resonance.
Through its expressive melodic writing, rhythmic vitality, and theological depth, Chinedum offers
an uplifting musical experience that affirms faith, inspires confidence, and reflects the enduring
power of contemporary Nigerian gospel music as a medium for spiritual encouragement and
collective affirmation.

Keywords: African Gospel Music, Afrobeat Pop, Divine Guidance, Multilingual Sacred
Expression, Vocal Refrain Structure

Introduction
Gospel music in contemporary Africa occupies a distinctive space where spirituality, cultural
identity, and modern musical innovation intersect. As Nigerian gospel expression continues to
expand in stylistic breadth and theological depth, composers increasingly draw on indigenous

languages, Afro-popular idioms, and scriptural imagery to articulate faith in ways that resonate
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with diverse audiences. Chinedum (“God Leads Me”) exemplifies this creative synthesis, merging
Afrobeat-infused rhythmic vitality with devotional lyricism to produce a sound world that is both
culturally grounded and spiritually uplifting. African gospel compositions frequently function as
confessional testimonies, communal affirmations, and vehicles for emotional resilience, reflecting
the centrality of music in shaping Christian worship across the continent (Adedeji, 2017; Nzewi,
2007).

Set in A-flat major and cast in a 12/8 compound metre, Chinedum employs a solo—chorus refrain
structure that mirrors the participatory ethos of African congregational performance. The
integration of English and Igbo texts reflects the multilingual realities of Nigerian Christianity,
enabling the composition to communicate both intimacy and universality. Through its thematic
emphasis on divine guidance, protection, and spiritual confidence, the work aligns with broader
traditions in African sacred music where musical expression becomes a conduit for hope, identity
formation, and theological reflection (Kidula, 2015). In this context, Chinedum stands as a
compelling contribution to contemporary Nigerian gospel repertoire, demonstrating how modern
sacred compositions continue to negotiate faith, culture, and musical creativity in dynamic and

meaningful ways.

Compositional Procedure and Analysis of Chinedum

Chinedum (God Leads Me) is an Afrobeat-Gospel-Pop composition for solo voice,
structured in a solo-and-chorus refrain pattern and set in A-flat major. Written in a 12/8 compound
metre and unfolding across 85 bars, the piece moves at a moderate tempo that supports its
devotional and uplifting character. The compound time signature, with its natural grouping of
quavers into two sets of three, creates a gentle, rocking motion that enhances the song’s message
of divine guidance and steady assurance. This rhythmic feel aligns with the fluidity characteristic
of contemporary African gospel styles, where compound metres often evoke movement, warmth,

and spiritual intimacy (Omojola, 2012).

Introduction and Thematic Orientation
Chinedum is a powerful gospel song centred on themes of trust, protection, and divine
leadership. Its lyrical content is deeply rooted in biblical imagery, drawing explicitly from Psalms

91:11-12 and Psalms 23:4, and implicitly from Exodus 13:21-22. These scriptural references
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frame the song within a long tradition of Christian musical expression in which music serves as a
vehicle for spiritual reassurance and communal affirmation (West, 2015). The title itself,

Chinedum, meaning “God leads me”, encapsulates the theological core of the work.

Themes
The song’s primary themes include:
= Trustin God’s Guidance — The lyrics emphasise unwavering reliance on divine direction,
echoing biblical assurances of God’s leading presence.
= Protection and Safety — Scriptural references to angelic guardianship and divine shelter
(Exodus 13:21-22; Psalms 23:4; Psalms 91:11-12) reinforce the theme of spiritual
security.
= Faith and Confidence — The text expresses bold confidence in God’s ability to protect,
guide, and sustain the believer.
These themes resonate strongly with African Christian musical traditions, where songs often

function as confessions of faith and declarations of spiritual identity (Akuno, 2010).

Audience and Mood
The song is primarily intended for Christian audiences, particularly those seeking comfort,
reassurance, and spiritual encouragement. Its mood is characterised by:
o Hope and optimism,
o Faith and trust,
o Inspiration and uplift,
all of which are heightened by the repetitive affirmations and rhythmic vitality typical of

Afrobeat-infused gospel music.

Texture
The texture of Chinedum is predominantly vocal-centric, foregrounding the expressive
power of the soloist and chorus. The repetitive structure, one of the most striking features of

African music, reinforces the message and enhances memorability (Nketia, 1974). The simplicity
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of the melodic line, combined with its rhythmic insistence, makes the song both accessible and

emotionally compelling.

Musical Form
The musical form follows the solo and chorus refrain pattern, a common African musical
structure (Agu, 1999; Onyeke, 2021). The alternation between solo lines and choral responses
creates a dynamic call-and-response framework, reinforcing communal participation and shared
affirmation. Repetition of key phrases such as Onedumo! (“He leads me!”) strengthens the

thematic focus and enhances congregational engagement.

Language and Imagery
The song employs a rich blend of linguistic and symbolic elements:
= Biblical references — Psalms 91:11-12 (bars 35-43) and Psalms 23:4 (bars 60—66) anchor
the song in scriptural authority.
= Metaphorical imagery — Phrases such as “pillar of fire” and “pillar of light” (Exodus
13:21-22) evoke divine presence and guidance.
= Igbo language and culture — The inclusion of Igbo text deepens cultural authenticity and
affirms indigenous identity.
= English language — The use of English in verse one broadens accessibility and ensures
wider comprehension.
This multilingual approach reflects the hybrid linguistic landscape of contemporary Nigerian

gospel music (Omojola, 2012).

Conclusion
Chinedum (God Leads Me) is a compelling gospel composition that weaves together
biblical imagery, African musical aesthetics, and contemporary Afrobeat-Pop sensibilities. Its
themes of trust, protection, and divine guidance are reinforced through its musical form, texture,
and linguistic choices. The song’s repetitive refrains, call-and-response patterns, and scriptural

grounding create an inspirational and uplifting musical experience that resonates deeply with

' SOCIETY OF AFRICAN MUSIC COMPOSERS (SAMCOM)




-l

JOMUSCOM

<= )ournal of Music Composition (JOMUSCOM)

Volume 2, Number 3 » 2026 * Pages 22-32

26

Christian audiences. Ultimately, Chinedum stands as a testament to the enduring power of gospel

music to articulate faith, foster communal identity, and offer spiritual reassurance.

Igbo Text
Chorus
Onedumo!

Solo Voice:
Chi-ne-du-m o! Onedumo!
Onedumo, dumo!, dumo!

Verse 1.

Chinedum o! dumo!

Verse 2.

O n'ekurum ka nwa

Kam ghara ikpobi ukwu

Onyewo ndi Moozi iwu banyerem o!

Agam abu The chim si na nga-abu

Onu-Uzo oku ala mmoo apughi igbochim o!

Chinedum o! dumo!

Verse 3

Lyrics

Asi na- ejem ije na ndagwurugwu nke onyiny onwu

Ngaghi atu-egwu lhe ojo obula
N'ihi na aka gi di Ike n' ejidesim ike,

English Translation

He Leads Me
No power, no power, no power can
stop me

God Leads Me, he leads me!
He leads me, leads me! Leads me!

My pillar of fire by the night o!

The pillar of light by the day o!

To whom shall I be afraid

The Lord is my light and my salvation

God leads me! Leads me
No power, no power, no power, can
stop me o! - - o!

He carries me like a baby

That I may not dash my foot on stone
He has given His Angels charge over
me

I will be what God says I will be

The gates of hell can never prevail)
God leads me, (leads me

No power, no power can stop me o! -

-o!

Even though I walk through the
valley of the shadow of death

I will fear no evil

For your rod and your staff, Comfort
me
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No power can stop me

Uzom amaka, uzom di nma, My ways are good, & perfect
Uchechukwu g'me nime ndum o! The will of God must be done in my
life

Chinedum o!, Dumo! God leads me, No power can stop me

s

2 SOCIETY OF AFRICAN MUSIC COMPOSERS (SAMCOM)




mialPasm

JOMUSCOM

Journal of Music Composition (JOMUSCOM)
Volume 2, Number 3 » 2026 * Pages 22-32

28

Lead Voice |Hezs

CHINEDUM

(God Leads Me) . .
Based on Psalm 90:11-12 and Psalm 23:4 Music by Evang, Blessing Onyeke
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